


Engrave (and give) 
Plaster Plaques 
This Christmas 


By GRADY HARPER 

Have you ever had the desire to 
try a project that was somewhat dif- 
ferent from your regular craft 
project? 

Recently I experimented with left- 
over materials and came up with a 
relatively simple, inexpensive tech- 
nique of making wall plaques, a tech- 
nique that I call plaster engraving. 

The materials that I used included 
such common objects as molding 
plaster, 1- by 2-inch scrap lumber, 
nails, sharpened sticks, water-color 
or tempera paints, plywood, and 
some picture-frame molding. 

The technique involved in plaster 
engraving is similar to one used by 
ancient Korean potters in decorating 
their ceramic pots, called meshima. 
These Oriental potters engraved 
lines into the semi-hard surface of 
greenware pottery. They brushed 
liquid glaze over the entire surface 
of the container, filling every line of 
the design. After the glaze had dried, 
they scraped off the surface glaze, 
leaving a pattern of lines filled by 
the dried glaze pigment. 





Step 1—Strips of 1- by 2-inch lum- 
ber are nailed to a plywood panel 
for a mold. . 


Applying this technique in a simi- 
lar manner but using different ma- 
terials for a different purpose, I dis- 
covered a unique method of making 
attractive wall plaques. 

I began my wall plaque by first 
drawing a simple design on white 
paper. I constructed a rectangular 
box, using 1- by 2-inch lumber for 
the sides, and a piece of 14-inch ply- 
wood for the bottom. This box served 
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ANNUAL INDEX, VOLUME VI 


FRONT COVER PICTURES, Each a leather Carving 
Portrait of Al Stohlman — Betty Stuart — No. 1 
Mountain Scene — Al Stohlman — No. 2 
Butterflies and Carnations — Mangus — No. 3 
Bison Head — Al Shelton — No. 4 
Driftwood and Flower — Jerry Jennings — No. 5 
Hunting Scene — Dick Giehl — No. 6 
(Nos. 1, 3, 4 and 5 are photocarve patterns in same size. Nos. 2 and 6 pat- 
terns available from Craftool dealers. ) 
LEATHER CARVING—PROJECTS WITH PATTERNS 
The Tulip Handbag — Harriet Cox — No. 1 
Figure-carved Bible Cover — Chestley Duft — No. 1 
Christmas Cards — Edith Hummel — No. 1 
Room Panels — Scotty Allen & John L. McCormick — No. 2 
Western Murals — Bill Leftwich — No. 2 
Ancient Religious Designs — A. G. Norwood — No. 2 
The Pagoda Handbag — Gene Noland — No. 2 
The Longosta, or Florida Lobster, Photocarve Design — Magnus — No. 2 
Antique Alphabet — Stan Schirmacher — No. 3 
Nameplate With Figure Carving — Chestley Duft — No. 3 
Carved Guitar Cover — Henry Geukes — No. 3 
Wildcat Pocket Secretary — Jerry Killinger — No. 3 
Necklace Panel — Mrs. L. E. Meininger — No. 3 
1907 Cadillac Runabout, Billfold Size — Dick Giehl — No. 3 
All Leather Lamp — Niel F. Nielsen — No. 3 
Palm Tree Ear Clips — Fred E. Knight — No. 3 
South American Coin Purse — Wallace Williams — No. 3 
Funny Face Coin Purses — Pat Duncan — No. 4 
1925 Model “T” Ford, Wallet Size — Dick Giehl — No. 4 
Miniature Rifle Scabbard & Saddle Bags — Duane B. Walton — No. 4 
Pony Tail Holders — Niel F. Nielsen — No. 4 
Fuchsia Pattern, Purse Size — Hazel C. Cross — No. 4 
Old English Alphabet — Stan Schirmacher — No. 4 
Thong Sandals — Jane Goss and Reita Cleere — No. 5 
Golf Bag — Jerry Killinger — No. 5 
Sun Visors — Harold R. Theisen & Betty Stuart — No. 5 
Doilies from Beanie Kits — Chestley and Helen Duft — No. 5 
Two Piece Gunbelt — Elsie V. Hanauer — No. 5 
1902 Packard, Wallet Size — Dick Giehl — No. 5 
Acey Deucy Board — E. C. Sutter — No. 5 
Lamps from the Orient — Paul Fortenberry — No. 6 
Pennsylvania Dutch, Plaque & Light Switch — Niel F. Nielsen — No. 6 
Pansy Billfold — Hazel C. Cross — No. 6 
Flat-topped Alphabet — Stan Schirmacher — No. 6 
Deputy Holster—Portable Tool Kit — John L. McCormick — No. 6 
1908 Buick, Wallet Size — Dick Giehl — No. 6 
Cartoons On Leather, Billfold Size — Jerry Killinger — No. 6 


LEATHER PROJECTS — NO CARVING PATTERNS 
Leather Portraits — Betty Stuart — No. 1 
Religious Pictures — Gene Noland & Edward Martin — No. 1 
Christmas Stockings, Coasters, Etc. — Ann Thompson — No. 1 
Woolskins Cure Bedsores — Luther Davis, Jr., M.D. — No. 2 
A Leather Dish, Stamp & Lace — Duane B. Walton — No. 2 
Carved Leather Covers Suitcase — Charles Brock — No. 2 
Embroidery On Leather, Easy-to-learn Stamping Technique — Chestley Duft 
— No. 2 
Leather — Tops In Fashion, Garment Project — Pearl Maugham — No. 2 
Brand Your Leather, Switch Plate — Dorothy Shackleford — No. 3 
The Traveler Handbag — Nila Joel — No. 3 
Dog-Wagon Harness — Mrs. J. D. Lantz — No. 3 
The Oregon Wallet — S. J. Clark, Sr. — No. 4 
South Dakota Coin Purse — Mrs. Otto Mettler — No. 4 
Make Your Own Side Quiver — Norman E. Steinke — No. 4 
Moccasin Patterns & Instructions — Churchill Proper — No. 4 
Tying The Tapeworm (Lacing) — J. F. Riedel — No. 4 
Chairs With Carved Leather Seats & Arm Rests — Renee Kerns — No. 4 
Briefcase Patterns — Leon F. Tosi — No. 4 
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The Empress Handbag — Dick Giehl — No. 4 

“Pipe” Belt Hanger — Duane B. Walton — No. 5 

Sportsman’s Belt for Quiver or Holster — Charles Stuart — No. 5 

Sun Visor, Revised — Duane B. Walton — No. 6 

Miniature Saddle & Ranchero Purse — Marcia Crago — No. 6 

Duplicating Old Wallet — Russ Peacock — No. 6 

A Jacket For Bobbie (Garment) — Donald S. Rosseland — No. 6 

Matching Handbags — A. V. Crookston — No. 6 

Auto Saddle Bags — Paul M. Coleman — No. 6 

Aztec Calendar Carved on Leather — Bill Leftwich — No. 6 

Picture Frames from Belt Strips — Jim Tilley, Arthur R. Tanner, Jr. — 
No. 6 

Accessories for Square Dancers — Blanche Nichols — No. 6 

Haircalf (or steer) Sleeve For Quivers — Faith Tomer — No. 6 

Possible Bags By Chester Stevenson, “The Old Bowhunter” — No. 6 

Piecrust Technique by Scotty Allen — John L. McCormick — No. 6 

Aquarium Decorated With Leather — John L. McCormick — No. 6 

Electric Clock In Leather — Janis Zalitis — No. 6 


LEATHER COMBINED WITH OTHER CRAFTS 


Book Ends, Tie Racks — Elsie V. Hanauer — No. 2 

Leather-Covered Snack Bar — Robert Telefsen — No. 2 

Early American Matchbox — Kay Rettger — No. 3 

Leather and Driftwood Family Tree — Hazel Cross — No. 3 

Tool Cabinet Inlaid With Leather — Mark Freundlich — No. 5 

Pueblo — Mask Bolo Tie — Elsie V. Hanauer — No. 5 

Two Lamps From The Orient — Paul Fortenberry — No. 6 

Boots Into Bookends — Charles Ball — No. 6 

Candle Sconce of Leather, Wood & Aluminum — Ann Thompson 
— No. 6 

Filament Tape Doubles Strength of Leather — No. 3 

Gold Stamping: The Empress Handbag — Dick Giehl —No. 4 

Metal Lining Knife Sheath — Henry J. McCormick — No. 6 


CRAFTS—NOT LEATHER 


Plastic Casting & Embedding: More Sales Appeal — Bill Vance — No. 1 

Wood: Making a Rotating Tool Rack — Betty Stuart — No. 2 

Wood: How to Make a Stitching Horse — Randy Steffen — No. 3 

Copper Tooling: Converting A Leather Clock Kit — No. 5 

Copper Stamp-Engraving: Leathercrafter Stamps Copper — Elsie Hanauer 
— No. 5 

Silver: Hand-Engraving Silver Buckles — Al Stohlman — No. 5 

Wood & Lapidary: TV Lamp Displays Agate Slices — Phil Musgrove — 
No. 5 

Plastic or Ceramic: Oilstone Holders, Sharper Knives — Everett V. Traylor 
— No. 6 

Stamp Engraving Pre-formed Copper Trays — Christine Stanley — No. 6 

Wood: Carve A Horse To Match That Miniature Saddle — W. F. Heskett 
— No. 6 

Copper Enameling Produces Unique Kitchen Clock — No. 6 


NEWS AND THE UNUSUAL 


Leathercraft Aids Recovery At USAF Hospital, Lackland — No. 1 

Career Opportunities For Candy Stripers — No. 1 

Psychiatric Unit, Duval Medical Center — No. 1 

Sergeant Learned Leathercraft As Army Saddle Maker — No. 1 

From Logger To Leather (N. E. Schneidau) — Charles Stuart — No. 1 

Oil Paints On Leather — Edward W. Martin — No. 1 

Leathercraft: Hobby for the Entire Family — Charles Stuart — No. 3 

Leathercraft With Retarded Children — Mrs. Clifford Shields — No. 3 

Shop Guides for Teaching Saddle Stamp Identification — Hector Buroker — 
No. 3 

Sound Off Letters — Nos. 4 and 5 

Houston Artist Portrays Film Scenes on Leather — Pat Duncan — No. 4 

Change A Three, Anyone? — No. 5 

Pennsylvania Township Offers Leathercraft To Vacationing Youngsters — 
Cecilia Hugo — No. 5 

Overseas Readers Seek Pen Pals — No. 5 


(Continued on Page 46) 
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Plaster Plaques 
(Continued from Page 44) 


as a simple mold; it formed a %4- by 
10- by 14-inch plaster plaque after a 
creamy mixture of molding plaster 
and water had been poured into it. 

When the plaster had hardened to 
a firm but slightly damp condition, 
I traced the original design onto the 
surface of it. By using a sharp stick 
and a nail, I etched the outlines of 
the various designed shapes in the 
plaster. Shading was achieved by en- 
graving a series of lines side by side 
and by engraving lines in a cross- 
hatched fashion. I found that addi- 
tional textured effects can be pro- 
duced by pressing screen wire firmly 





Step 2—Plaster is poured into the 
mold. 





Step 3—A sharp stick is used to 
engrave the outlines of the picture. 


into the plaster surface while it is 
still soft. 

Still another texture-making de- 
vice that worked very effectively in- 
volved pulling a pocket comb, teeth 

(Continued on Page 46) 
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Plaster Plaques 
(Continued from Page 45) 


down, through the soft surface of the 
plaster. An interesting line quality 
was achieved by pressing various 
types of cotton string into the sur- 
face of the plaster and removing 
them before the plaster hardened. 

(Non-artists among our readers 
will find that Craftaids pressed into 
the soft plaster will give them a nec- 
essary outline to follow if they are 
seeking plaques with a Western mo- 


Step 4—After the surface has been 
painted, it is sanded. 


tif to complement their leather 
decor.—Ed. ) 

Water-thinned tempera paint was 
brushed over the entire surface and 
into the lines and textures. Different 
colors were applied to appropriate 
areas of the design, after which the 
paint was allowed to dry for about 


=: 


Step 5—The plaster - engraved 
plaque is mounted on a mat. 


four hours. The design was then 
sanded with fine sandpaper and steel- 
wool. This process produced delicate 
tints of various colors on the surface. 
Particles of plaster dust were re- 
moved with a soft brush. Next, a 
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FAIRS & CONTESTS 


Alaskan Air Command Contest — No. 2 


Greater Jacksonville Fair — No. 2 
Blytheville (Ark.) Fair — No. 2 
Los Angeles Leatherama — No. 2 


Student Craftsmen’s Fair, Little Rock, Ark. — No. 3 
Fair Entrants Improve Leathercraft Standards — Margaret Giehl — No. 4 


1962 State Fair Dates — No. 4 


Prairie States Leather Guild Show — No. 5 
Langley (Va.) A.F.B. Arts & Crafts Show — No. 5 
Leather Pictures Contest Winners — No. 5 
BOOKS REVIEWED 
Inverted Leather Carving by Al Stohlman (Craftool Co.) — No. 1 
The Art Of Hitching Horsehair by Eugene Barnett (Author: P. O. Box 77, 


Keller, Washington) — No. 1 


The Leather Handbook (Tandy Leather Co.) — No. 3 

Leathercraft by Fred W. Zimmerman (Goodheart-Wilcox, Chicago) — No. 4 
Dictionary of Leather Terminology (Tanners’ Council, New York) — No. 4 
Film: The Saddlemaker (National Film Board of Canada) — No. 5 

Your Happiness Is In Your Hands (article) Reader’s Digest, June, 1962 — 


No. 5 


DEPARTMENTS 
LEATHER SKIVINGS By Bert Griffin 
: Boys make Indian wardrobes; Ed Martin’s oils. 
: Rabbit-skin throw rug; holster clock; sheepskin shoe polisher; fashions. 


: Briefcase; schools; personalities. 


: Shotgun scabbard; horse breeder’s ring binder. 
: Velcro belt fastener; Montana agate; Lloyd Davis’ leather art; fashions. 


FIGURE CARVING TIPS By Al Stohiman 


1 
2 
. 8 
. 4: Schools; personalities. 
5 
6 


Using the angle blade. 
Figure carving bevelers. 


99 0 


How to make clouds. 


Importance of the modeling tool. 


PROJECTS FOR PROFIT By Al Stohlman 


sg 


Key case. 


TOOLS, TOOLS, TOOLS By Dick Giehl 


Eyelet setters. 
No. 
No. : 
No. 
No. 
No. 


Alphabet craftools. 


Gouges, overstitch wheel. 
Geometric designs. 


PPR WH iH 


Edge cutter, edger, edge slicker. 


Knife sharpener, sapphire swivel knife, stitching groover. 


DOODLE PAGES 


No. 
No. 
No. 
No. 
No. 
No. 
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Figure Carving by Christine Stanley 

Fireplace Picture by Dick Giehl 

Pennsylvania Dutch Stamp Engraving by Dick Giehl 
Ladies Contour Belt by Christine Stanley 

Alphabet by Christine Stanley 

Barrel Racing by Christine Stanley 





damp sponge was used to wipe the 
lines and textured areas to bring out 
their full color, making strong con- 
trast to the background tints. 
Many possibilities for variation in 
technique are possible in this proj- 
ect. The craftsman might find it 
interesting to try different tools (like 
pressing, not striking, Craftools into 
the surface of the plaster) for the 
engraving process. The background 
plaster may be tinted with small 
amounts of tempera or watercolor 
paint as it is mixed with water. The 
type of paint applied to the surface 
and the method of application may 
be varied to achieve new and inter- 


esting effects. The technique is wide 
open for improvement through ex- 
perimentation. 

I have found that the finished 
plaster engraving is attractive when 
mounted on a piece of plywood or 
masonite painted a color to match 
the wall on which it is hung. The 
type of glue made for adhering por- 
ous surfaces will hold the plaque 
firmly to plywood or the masonite 
mat. Usually the mat should form a 
21%4- to 3-inch border around the 
plaque. The mat may then be framed 
with picture-frame molding to fur- 
ther enhance the beauty of the fin- 
ished plaster-engraved wall plaque. 
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